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              SYNOPSIS 
         CONSPICUOUSCONSUMPTION AND 
         PRODUCTION OF CHICAGO DESIGN 
    — Addams, Triggs, Veblen, and Wright on the "Machine" — 
                                      HaruhikoFujita 
 At the turn of the century, Chicago was one of the most important centers of 
the Arts and Crafts movement i  the United States. The movement was intro-
duced into Chicago and the Midwest, not only from the Eastern seaboard by 
various artists, but also directly from England together with late nineteenth cen-
tury reform thought. The Chicago Arts and Crafts Society was organized in 
1897 at Hull House, the first social settlement in Chicago, established by Jane 
Addams and E.G.Starr who had observed the pioneer university settlement of 
England, Toynbee Hall in London, where the Guild and School of Handicraft had 
been started by C.R.Ashbee. 
 F.L.Wright's revolutionary lecture, "The Art and Craft of the Machine," was 
delivered at a Hull House meeting in 1901. Although this lecture is thought to 
be a restatement of he vision of  O.L.Triggs, a University of Chicago professor 
and founder of the Industrial Art League, Trigg's philosophy of "Industrial Art" 
was not very different from that of British "Arts and Crafts", in comparison 
with Wright's conviction that "in the Machine lies the only future of art and 
 craft." Wright seems to have been affected not by Triggs but by T.B.Veblen, 
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another University of Chicago professor who must have also influenced Triggs . 
  Wright was basically interested in the relationship between the "machine" and 
architecture, and his first lecture was on "Architecture and the Machine"(1894) . 
However, judging from its record, there was no significant talk on the "machine" 
in the lecture. From 1900, after the publication of Veblen's Theory of the Leisure 
Class(1899), in which misused wealth and "conspicuous consumption" were se-
verely analyzed, Wright seems to have become more conscious of the conspi -
cuous character of some American houses and the meaning of the "machine" in 
modern society. Veblen was among historical figures in Wright's Autobiography. 
  When Wright lectured on "the Art and Craft of the Machine ," he was confi-
dent in his philosophy of the "machine" in design, through various experiments 
in architecture and furniture in the late 1890's . Wright might have read Veb-
len's Theory of the Leisure Class as a theoretical support of his democratic and 
machine-like design. However, theoretically , even Wright's design is a target of 
Veblen's criticism. F.L.Wright, an iconoclast in the history of architecture and 
design, and above all that of the Arts and Crafts movement, became a maker of 
modern "sacred apparatus". 
                                       (Kyoto Institute of Technology) 
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